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Abstract—The woman who knows is no longer with us. I
continue to feel her shape in the air.I sing against her suicide.
She lives on. When I lie, I will know. The reader waited
patiently. I try not to know what I do. I cannot.
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I. CALLUS

Under her feet pretended they to know the songs they
sang. Above her head were you waiting for her embrace.
Before her was the nauseating, cold, and thin air. Behind
her stood I. Next to her stood no one.!

My mind grew callous of her, while her body did the
same. Now I have what is not her in my hands. As she made
me to sing, I do against it. Now I have what is not her in
my hands. It is not brown. It is as red as the tears have made
my eyes. The calluses are ever forming. Now I have her and
what is not her in mind, until the day I lie below my feet.

II. THE GOSPEL

She is safe. What is to come, has yet to. That, much, is
certain. When the birds do rejoice, so do the folk who listen
as I speak. Like the camel stands before the river without
drinking—that is, until the herder commands it to—so be
you [1]. But then too is she safe.

If so, then what would she be unsafe from? I avoid
meeting the man with this on his forehead. Conversely,
protesting does not work if there are no stakeholders. My
way of coping with this loss of her is far uglier than any of
the former; I sit here, on this log, lonesomely, drinking my
sense of spacetime away. It is a miracle that I can still guide
my conscience toward the paper as I write these words I
hope to hug you with.

Until then, my treasures of the world, I hope this cloud
of sorrow that I feel will rain down on me. That is
preferable over its dreadful hanging. Please, anything but.
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! The latter two are equivalent.

APPENDIX

A. Proverbs 8
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